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qMusic teachers’ perceptions of music teaching and their abilities on 
secondary instruments are initially developed during their preservice 
musical education (Isbell, 2008; Peterson, 2012).

qCollaboration with colleagues, participation in social professional 
networks, and attending professional development conferences can 
enhance knowledge of string pedagogy (Benham, 2018; Peterson, 
2012). 

qTeaching identities and are not concrete; instead, they are varied and 
help teachers to embrace the different roles they must embody 
(Draves, 2018; Isbell, 2008, Pelligrino, 2009).

qMusic teacher educators may enter into the field feeling as if they 
need to present a more competent or confident version of themselves 
in order to be perceived as effective in their positions (Kelly & 
VanWeelden, 2017; Simms & Cassidy, 2019).

q Preservice music education students should be made aware that their music teaching responsibilities may 
include content that exists beyond their comfort zones. 

q A preservice musical education that emphasizes only band, choir, orchestra, or general music may not 
adequately prepare teachers for everything they are certified to teach.

q Administrators should be made aware of their music teachers’ primary area of study and provide both 
funding and opportunities to participate in professional development as needed.

Professional Development Impostor Syndrome Teaching Identity Teaching Students to Teach

Understanding that there are 
gaps that necessitate 
resources, mentors, 
colleagues, and/or 

professional development.

Dealing with self-doubt 
and wondering how to be 

effective when faced 
with gaps in knowledge.

Dealing with wearing the 
hats of musician, teacher, 

colleague, researcher, 
student in my degree 

program, and student in 
string pedagogy.

Teaching students pedagogy, 
performance skills, and 

confidence with feedback to 
peers rather than focusing 

solely on performance 
ability.

Research Questions

q How do my musicianship skills transfer 
between band and orchestra instruction?

q How does my background influence my 
curricular decisions?

Data Collection

q 2018-2019 syllabi

q 2018-2019 lesson plans and notes

q Responses to prompts
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