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The purpose of this autoethnography was to describe my lived 
experiences developing and teaching a string methods secondary 

instrument course as a non-string primary instrumentalist.

Abstract and additional information is available through the QR code or the 
website below:

https://tinyurl.com/Schultz-Autoethnography

www.eschultzmusiceducation.net

q Music teachers’ perceptions of their teaching and abilities on 
secondary instruments are initially developed during their 
preservice musical education (Isbell, 2008; Peterson, 2012).

q Teacher identities and are not concrete; they are varied and help 
teachers to embrace the different roles they must embody regardless 
of their background or experience (Conway, 1999; Draves, 2018; 
Isbell, 2008, Pelligrino, 2009).

q Collaboration, participation in professional networks, and 
attendance at professional development conferences can enhance 
pedagogical content knowledge and enable all teachers to learn and 
teach 
string-specific pedagogies, techniques, and skills
(Benham, 2018; Grieser & Hendricks, 2018; Peterson, 2012).

q Secondary instrument courses are not “throw-away” classes; they can 
help prepare preservice teachers for their careers.  

q Look out for colleagues teaching out of context and help them locate 
good resources, professional development, etc. to can help them 
become better teachers.

q Find ways to advocate for yourself and others who are teaching out 
of context.

Professional Development Impostor Syndrome Teacher Identity Teaching Students to Teach

Understanding and remedying 
the potential gaps that I have 
through resources, mentors, 

colleagues, and/or 
professional development.

Dealing with self-doubt 
and wondering if I know 
enough to be an effective 
instructor for this course.

Dealing with wearing the 
hats of musician, teacher, 

colleague, researcher, 
student in my degree 

program, and student in 
string pedagogy.

Teaching students pedagogy 
options, performance skills, 

and error detection skills 
rather than focusing solely 

on performance ability.

Research Questions

q How do my musicianship skills transfer 
between band and orchestra instruction?

q How does my background influence my
curricular decisions?

Data Collection

q 2018-2019 syllabi

q 2018-2019 lesson plans and notes

q Responses to prompts
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